I've been myself. I've not been afraid of myself. And 
at last I have escaped from myself and am becorne a voice 
for them that are afraid to speak, and a cry for the hearts 
that break in slience. 


April 1961 


TY BIRTH CONTROL 
By George Bernard Shaw 


(Ed, Note: Written by Shaw in 1919, as a contribution to the Birth Control movement and 
distributed, free of copyright, to journals throughout the world. The text below is re- 


produced from Physical Culture, July 1919.) 


How absurdly inexperienced the ordinary citizen is in dealing with moral questions - 
which means that he takes his morals ready-made and never thinks about them at all - is 
very well illustrated by the common contention that the possibility of birth control mst be 
concealed because the knowledge of it might be abused, Now it is not too much to say that 

no one who had ever thought of any moral question whatever can have failed to settle it with 
himself once for all, that this argument is barred for ever among sane men and women, If it 
were admitted, we should not teach our children to write or cipher, because we cannot do so 
without at the same time teaching them how to forge and falsify accounts. We should re- 
fuse to apprentice boys to locksmiths because every locksmith is a potential burglar. We 
should compel everyone to wear handcuffs out-of-doors lest they should commit murderous 
assaults, We should forbid married couples to live in the same house because the relations 
between them can be ruinously abused, We should forbid walking because it might take us on 
the broad way that leads to destruction; we should forbid talking because it lends itself 
to scandal and obscenity; and we should end up by forbidding birth itself so as to escape 
from the burden of original sin. 

There is no step in the advance of that part of human knowledge which brings with it an 
increased control of human circumstances which does not add to human temptation and demand 
greater resistance to it, If the inventors of writing, of printing, of gunpowder, and of 
the daily newspaper could be called from their graves to testify, their first hasty glance 
at the fruits of their inventions might well provoke them to exclaim that it would have 
been better for the world if they had been cast into the sea with a millstone round their 
necks when they were children than preserved to let loose all the abuses that followed 
their gifts to mankind, To this day it is an unsettled question between the Roman Catholic 


(Continued on page 4) 


= = 
= 

Pe 

1 Number ! 

Volume 3 

MO 

‘ 
“4 


Volume 3 No. 4 THE REGIONAL Page 2 
THE_REGIONAL _NEWS ABOUT OUR MEMBERS 
Entered as second-class mail \ EDWIN B, PETTET's 


at New York, N.Y., March 1957, 
Published at 14 Washington Pl, 
New York 3, for and by members 
of the New York Regional Group 
of The Shaw Society (London), 
The New York Regional Group is. 
the only overseas group of the 
Society. 
Founded: March 1952 
Editor: Vera Scriabine 
Contributing Editor 
Dr.Bernard Dukore 
Editorial Board: Joseph R,Dunlap, 
Moritia Frederick, Dr. Myron 
Matlaw, Wanda Whitman 
Membership in The Shaw So- 
ciety and the New York Regional 
Group is $5.00 a year, It in- 
cludes subscription to The 


at 


We regret to report the death of 
fellow-member, EARL MESNIER, who died: 
in Ferguson, Missouri, on December 29, 
1960, Mr. Mesnier was an ardent col- 
lector always ready to assist this 
organization when called upon, 


* 


In January, MORITIA FREDERICK was 
heard on WNYC, on the New York Pub~ 
lic Library's "Speaking Volumes" 
Series, Her subject was "Albert 
Camus and the Sense of Identity,” 


TV show, "Laughter's 
a Funny Business," 
is now on the Westing- 
house station, WBZ- 
Boston, The humor- 
investigating series, 
winner of the Ohio 
State Award, will 
also be shown on 
WJZ-Baltimore, KDKA- 
Pittsburgh, KYW- 
Cleveland and KPIX- 
San Francisco, 


ERIC BENTLEY 

edited and wrote an 
introduction to the 
"Seven Plays by 
Bertolt Brecht" pub- 
lished by Grove Press, 
His article, "The Po- 
litical Theatre Re- 
considered" appeared 
in the Winter 1961 


Mr. Bentley's lec- 
tures, "The Springs 
of Pathos," were re- 
cently broadcast on 
WBAI, 


SYLVAN BARNET is 
one of the Editors of 
The Genius of Th 
irish Theater, a 


_Mentor book of Plays 


and Essays published by 


to Become a Mu- 
sical Critic, Vol. 


of DAN LAURENCE's se- 
lections of Bernard 
Shaw's hitherto un- 
collected writings, 
has been selected by 
The Mid-Century Book 
Society as an alter- 
mate for June, Mr, 
Laurence's collection 
of lectures and 
speeches, (Vol. II) 
tform and Pul 

pub ed 

later this year. 


BERNARD DUKORE, As- 
sistant Professor of 
Drama at the Universi- 
ty of Southern Cali- 
fornia, directed Sean 


O'Casey’s Pictures in 

Eugene 
onesco's The Bald So- 
ano 


and James Day's 
Tie Redemptor. The 
ornia press listed 


these performances as 
notable productions of 
1960, 


RICHARD CORDELL, an old 
friend of Somerset 
Maugham's, has a book on 
Indiana University Press 


list entitled Somer 
Maugham: r 
rit 


The New American Library. 


The New York Regional Group announced in February the award of Honorary Memberships to 
DAN H, LAURENCE and EDWIN BURR PETTET, These are the first such memberships awarded by 
the Group, which is now in its ninth year, 


The following members have taken out conjoint (with The Shaw Society) Life Memberships - 
EVELYN F., KOCH and JOHN J, WIESERT,. 


| 
| 
issue of The Kenyon 
Review, 
set 
i 
\ 
- ) 
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THE NEW MILLIONAIRESS 


The credits for the new film The Millionairess state that the screening is by Wolf 
Mankowitz, that it was adapted by Riccardo Aragno, and that it was based on the play The 
Millionairess by Bernard Shaw, This is thoroughly accurate, The Millionairess is not a 
film version of Shaw's play: it is a new play written for the screen by Mr, Mankowitz 
from a treatment by Mr. Aragno, The idea for the film came from a stage play of the same 
name by a Mr, Shaw, 

Some very notable people have been assembled for the film, Alastair Sim, always a de- 
lightful performer, plays Sagamore, no longer "a smart young solicitor," but an older man 
(he sags even more) who operates on both sides of the law, who runs Epifania's business 
and who cheats her (he would not have been able to do so with Shaw's Epifania), Vittorio 
De Sica is on hand, and is wasted, in the role of an Italian small businessman, a character 
inspired by several people in the play, Dennis Price contributes his standard sophisti- 
cated-and-unscrupulous-man-of-the-world mannerisms in a role that demands nothing more, 
that of the quack psychologist Adrian Bland, a character vaguely reminiscent of Shaw's 
Adrian Blenderbland, a charming idler who is delighted to lend occasional five—pound notes 
to a millionairess who never carries money with her, There is also Peter Sellers, pro- 
viding the film's most fully-developed characterization, as the Doctor, now an Indian in- 
stead of an Egyptian, Finally, there is the millionairess herself, Epifania Ognisanti di 
Parerga, in the person of Sophia Loren, 

And what a person] I am grateful to any filmmaker who gives me the opportunity to look 
at this magnificent woman, It is always an exciting experience to watch Sophia Loren either 
in a stunning dress or out of one or in any stage in between, and The Millionairess pro- 
vides ample opportunity for all of these, But there is little resemblance between Miss 
Loren and Shaw's Epifania, Epifania has a vitality and a will that are so mentally power- 
ful as to be irresistible, Miss Loren also has a vitality and is irresistible, but in a to- 
tally different way. When Shaw's Doctor resists the powerhouse Epifania, we can well un- 
derstand why, and when he finally accepts her, we can admire the dynamic will of each that 
can accept the other without yielding to the other, Epifania exerts a powerful fascination, 
but sexuality is not a part of it, It is very much a part of Miss Loren's fascination, 
When Peter Sellers rejects her after she has removed her clothes and asked him to examine 
her, it is difficult to take him seriously; and when he finally accepts her, we wonder why 
the foolish man held out for so long, In Shaw's play, the clash between Epifania and the 
doctor is a duel between two powerful wills, In Mankowitz's film, it is vital sexual 
magnetism versus a fish, 

The bare outline of the story is the same: a millionairess sheds a husband and potential 
lover, and acquires a foreign doctor, The resemblance ends here, I do not know which came 
first, the Aragno-Mankowitz screenplay, or the casting of Sophia Loren, If the latter came 
first, the screenwriters probably made a wise decision, Realizing that Shaw's Epifania 
was not a suitable vehicle for Miss Loren, they created a different Epifania, But which- 
ever came first, the question remains whether the new Millionairess is an improvement on 
the old, I do not believe it is, Although there are occasionally clever touches in the 
film ~ for example, the pictures and sculptures of the father of the father-fixated Epi- 
fania look like Peter Sellers, and I strongly suspect that the voice of the father (yes, 
she hears his voice while she looks at his portraits; it is her imagination, of course, 
but that is how the messages of God come to us) is Seller's - but on the whole, the film 
is boring, The improvements do not improve, and The Millionairess has become the familiar 
story of a gorgeous woman trying to marry a man who is unaccountably immune to her charms, I 
never thought that Shaw's Millionairess was a masterpiece,but as the picture dragged on, the 
play seemed better and better, 


BERNARD DUKORE 
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Morality and Birth Control - continued from Page 1 


and the Protestant Churches whether the one is right in withholding the Bible from the 
laity, or the other in scattering copies broadcast and enjoining its constant study, Note, 
however, that the Roman Catholic Church does not seek to conceal the existence of the Bible, 
The Italian Government forbids its citizens to carry stilettos; but it does not make any 
secret of the existence of stilettos or of their lethal character, Restrictions are placed 
on the sale of poisons; but no restriction is placed on the sale of treatises on toxicology 
or text books of forensic medicine which tell of the existence of poisons and even teach the 
technique of their employment, 

In all such cases means are provided for the legitimate use of the agencies in question, 
The Roman Catholic can be authorized to read the Bible if his Church thinks he can do so to 
good purpose. All sorts of explosives and poisons and weapons can be procured under simi- 
lar conditions, In many cases, such as liberty of speech and of the press, prodigious 
abuses are tolerated sooner than trust the Government with the power of restricting them, 
although the alternative is to allow Lord Northcliffe and Mr, Hearst to become more power- 
ful than the Government, 

This practically disposes of the notion of making a secret of the possibility and 
technique of birth control, We must "hold it to be self-evident" that everyone has a natu- 
ral right to know whatever there is to be known; though he must be held accountable to his 
conscience and his ‘country for the use he makes of his knowledge, And as the knowledge must 
not be suppressed, still less mst the freest and fullest public controversy about it be 
suppressed, This does not mean that birth control is privileged in respect of obscene treat- 
ment, Any subject can beolscenely treated; and any decent editor will refuse to allow it to 
be so treated in his columns, An obscene article on birth control is as objectionable as an 
obscene article on the dogma of the Immaculate Conception, which lends itself to obscenity 
in the hands of obscene persons in precisely the same way, But there must be no taboo, or 
at least the taboo mst be disregarded, I have said so mich about taboo in my preface to 
"Three Plays by Brieux" that I need not explain here at any length what I mean by it. Let 
it suffice that certain subjects are felt to be as unmentionable in themselves as some 
parts of the body are felt to be unexposable, That these taboos are pure conventions is 
shown by the fact that they vary from country to country and even from person to person in 
the same country; thus a Frenchman will mention things that shock an Englishman; an English- 
man ridicules the prudery which forbids an American to use such words as naked, corpse,or 
coffin; and in Tunis you may see walking through the market the closely veiled Moorish lady 
side by side with her barefaced Kabyle countrywoman, and with unveiled Jewesses, Taboos, be- 
ing quite irrational, are very strong and tyrannical; but as, when they break down under 
overwhelming pressure of circumstances, no evil results follow, they break down forever and 
are soon forgotten, The taboo on all mention or discussion of household sanitation was 
broken down by cholera and enteric fever, Nobody was a penny the worse; and innumerable 
lives were saved, The taboo against the discission of birth control mst break down in the 
same way; for the evils both of uncortrdlled birth and of the abuse of birth control are too 
pressing to be ignored, Already the opponents of birth control are forced to talk more 
loudly about it than its advocates, They are driven to this by the silent practice of 
millions of people who never say anything about it, but whose activity is shown by the re- 
ductions in national and in class birth-rates which are driving us all towards the con- 
clusion that nothing but a liberal State endowment of parentage can maintain civilized popu- 
lation at the level necessary to make a high standard of living possible, 

We may take it therefore that however the subject may shock those who are obsessed by 
the taboo, it must be discussed now, taboo or no taboo, The practice is operating on an 
enormous scale: we cannot let it alone because it will not let us alone, nor can its 
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opponents form a public opinion against it except by discussing it very thoroughly, 

One other general postulate may be laid down, In the list of things that "we hold to 
be self-evident" must be included the desirability of control for the sake of control, 
If a means could be invented by which ships’ captains could control the winds, it 
would hardly occur to any sane person to suggest that the invention should be suppressed 
on the ground that involuntary motion is holier than controlled motion, When the in- 
vention of the marine steam engine did actually enable the ship captain to control the 
motion of his ship, no such suggestion was made, Every advance in the power of man over 
Nature is a gain to humanity; and the woman who has learnt how to control her fertility 
is as much less likely to be mischievous as a woman who has learnt how to control her 
temper, All power of control is good in itself, 

Granting all this, the merit of any particular method or occasion of exercising con- 
trol remains an open question, When we are convinced that neither the possibility of 
abusing birth control nor the taboo can be allowed to bar its promulgation and dis- 
cussion, and that control is a good thing in itself, we are as far as ever from knowing 
whether we ought to practice birth control or not, or whether any particular method of 
effecting it is injurious or not, either absolutely or on the net balance of injury and 
benefit, I could cite two cases of men who throughout their lives advocated birth con- 
trol by contraceptives at great risk to themselves with an energy which seemed fanatical, 
Neither of them practiced it; and the only one with whom I had an opportunity of dis- 
cussing it disclaimed having ever used a contraceptive with evident instinctive re- 
pulsion, On the other hand the working of modern town drainage systems provides over- 
whelming evidence that contraceptives are used in prodigious quantities; and the statis- 
tics of their manufacture have only to be collected and published to show how far beyond 
any possibility of suppression this method of birth control has gone, Yet we are still 
very ignorant about it. We know the effect on the birth-rate in certain classes, We 
know that a census which was taken in a Society of Intelligentsia in London showed that 
the marriages in it had resulted in an average of more than one child but considerably 
less than two children per couple, All sorts of hard cases are pressed on our notice: 
Brieux shows us in one play a revolt against excessive maternity so bitter that a pro- 
fessional abortionist is hailed as a deliverer, and in another a wife driven to desper- 
ation by the refusal of her husband to incur the expense of even one child,We urge in- 
dividuals to limit their families on the ground that it is better to give every chance 
in life to three or four children than to throw eight on an income which means the death 
of half of them and the enfeeblement of the other half; yet in the same breath we de- 
nounce race suicide and demand exemption from income tax for parents, special taxation of 
bachelors, and mothers' pensions, Some doctors tell us that the use of contraceptives is 
quite harmless: others tell us that it wrecks the nervous system, They are equally di- 
vided as to the effect of simple abstinence, We lose patience at last with these contra- 
dictory opinions, which are obviously too general to be worth much more than indiscrimi- 
nate statements about east winds and fresh air, Nobody has enough knowledge to give any 
convincing advice to individuals; and as far as I know (though one never knows where one 
is from day to day with the American States) no account has been taken of birth control in 
marriage and divorce legislation, 

Meanwhile the tendency of hygienics and pathology is to discourage generalization and 
classification, The modern clinical lecturer says to his class of medical students 
"This is what they call a case of scarlet fever; but all the cases are different." Diag- 
nosis, and the fixed treatments which follow it, are rapidly becoming exploded super- 
stitions: one man's cure is another man's poison; and no two cancers are alike, The solu- 
tion of the flat contradictions of the doctors is that they are all true and all false, 
Every case presents a fresh problem: St. Paul's is not the same as Casanova's, nor 
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St, Clare's that of Catherine II, The difference between one individual and another, 
negligible as it is in many matters, is in this one enormous; and the difference be- 
tween the same individual in different decades and even at different miments baffles all 
generalization and averaging, Economic and social considerations external to the indi- 
vidual have to be taken into account also and before condemning any line of conduct we 
have to consider what the practical alternative to it will be, as St, Paul very sensi- 
bly did, In short, the advice that would in one case be both practical and beneficial 
A... highest sense would in another be useless, heartless, and possibly most mis- 
evous, 


The conclusion is that though every one should be taught that reproduction is a con- 
trollable activity, the application of that knowledge must be left to the discretion of 
the couples concerned, Full liberty and full responsibility should be the rule in the 
present dearth of any really authoritative science of the subject, Certain modifications 
of the marriage laws are clearly involved, As already hinted, if one of a married 
couple persistently sterilizes a union which the other wishes to make fertile, that 
should be a ground for the dissolution of the marriage, A more difficult question is 
how to deal with the fraud involved in a surreptitious fertilization of a union formed 
on the understanding that it is to be sterile, At present such understandings would be 
dismissed by the Courts as contrary to good morals; but the moment birth control is 
formally tolerated, contracts to control must be accepted as legally valid, and breaches 
of such contracts must have their legal remedy, The point is not yet within the scope of 
practical legislation; but it is worth mentioning as an example of the new problems 
that arise when any action which has hitherto been regaraed as involuntary and conse- 
quently outside the field of law and morals becomes voluntary and controllable, The re- 
sults are always unexpected by the thoughtless, Many people conclude that when the 
State interferes it will follow th» example of tho Row: Catholic Church and forbid 
birth restriction with one hand and s<mpel rejroducti.on with the other, according to circum- 
stances, As we are very far from knowirig enough about the matter to enable either the 
spiritual or temporal powers to handle it with any real authority, I strongly recommend 
those who are clamoring for police intervention in the one direction or the other, for the 
present to mind their own business and let other people mind theirs, 


JOSEPH R, DUNLAP of the WILLIAM MORRIS SOCIETY tells us that one hundred years ago 
William Morris and his friends organized a firm of "Fine Art Workmen in Painting, Carving 
Furniture and the Metals" to combat the poor design and shoddy materials of their day, 
This event has been said to mark "the beginning of a new era in Western Art." To cele- 
brate it the Society is mounting an exhibition in Manchester, England, and possibly a 
small one in New York, 


te 


OSEPH R, DUNLAP HAS BEEN APPOINTED TREASURER OF THE NEW YORK REGIONAL GROUP OF THE SHAW 
‘SOCIETY (LONDON), TO REPLACE FIONA IDRISS WHO HAS RESIGNED, SEND YOUR DUES FOR MEMBERSHIP 
206 FORT LEE ROAD, LEONIA, NEW JERSEY. : 


TO MR, DUNLAP AT; FORT LEE 


f 
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The stage histories of plays is a subject which, though of great interest (it seems to 
me) is not much pursued, Though my personal knowledge of "Candida" does not go further 
back than Katharine Cornell, I was moved to look into the early history of the play in 
America by coming across a slip of paper saved among my mother's letters, on which were 


the following lines: 
THE APOLOGY OF LOUISE CLOSSER HALE 


And when the wash came home 
I found I was a thief! 

How I could snitch the thing 
Is quite beyond belief! 


The explanation was simple, Louise Closser Hale was an old family friend; she had come 
to dinner one night, and later she discovered that she had carried off a small cocktail 
napkin under the impression that it was her handkerchief, The lines accompanied the re- 
turned napkin, 

Louise Hale, whose long stage career ended in Hollywood, where she was seen in innume- 
rable motion pictures, supporting such actresses as Helen Hayes ("The White Sister"), 
Marlene Dietrich ("Shanghai Express") and many, many others, was a character actress, and 
the first Prossy in "Candida" in America, 

"Candida" was unveiled in New York at a special matinee on December 8, 1903, "before an 
appreciative audience of theatrical folk and admirers of the playwright," at the Princess 
Theatre, The producer, Arnold Daly, who played Marchbanks, was of that almost extinct 
species, the actor-manager, He had for four years cherished the ambition to put on 
"Candida," and had played in "The Girl from Dixie" for a long run in order to make the 
money to do so, His American production was a decided success, It had the following cast: 


Rev, James Mavor Morell Dodson Mitchell 


Marchbanks Arnold Daly 
Mr, Burgess . . 6 «© © Herbert Carr 
Lexy Mill... ce Fe Newton-Lindo 


Proserpine louise Closser 
Candida « Dorothy Donnelly 


The great Richard Mansfield had gone so far as to rehearse the play previously, but had 
abandoned it, Shaw's explanation was that the actor had been deterred by the physical dif- 
ficulties of the role, "It would be ungenerous to suspect," one paper said, "that the 
overshadowing importance of the title role had anything to do with it," 

Of Arnold Daly's production one unidentified clipping in the New York Public Library has 
this to say! "Candida is a capital play, replete with laughter, and not without genuine 
pathos, despite the mocking figure of the playwright in the background, But as nobody 
falls down stairs or throws somebody out of the window, it lacks ‘action’ and it can 
never set Broadway on fire," Nevertheless it was soon forced to move to the Vaudeville 
Theatre,and we later find an announcement indicating that it had played for two weeks at 
the Madison Square Theatre and was continuing in that house, Some of these performances seem 
to have been "special matinees," 


AMIN LUA AND LOULS! DSSEN HALE 
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The Evening Sun called the play "a genuine delight .., One of the most brilliant 
achievements of this particular dry as dust season, This is by all odds the best work 
Miss Donnelly has ever done," the paper went on, Dodson Mitchell's "almst perfect per- 
formance of the Rev, James Morell" was likewise praised, and of Arnold Daly as Marchbanks 
the Evening Sun remarked, "That Mr, Daly as the boy poet ran just a head behind them in the 
race for honors is no discredit to him, for he had by far the most difficult role ,,, 

Miss Louise Closser scored a hit as the typewriter (sic) Proserpine, a role which most 
actresses could not have refrained from burlesquing, As a matter of fact, there was not a 
flaw in the cast," 

Another unidentified clipping proclaims Miss Donnelly as "a delightful Candida" and adds, 
"Carr, (the Cockney father-in-law) Newton-Lindo, the curaté, and Louise Closser as the 
secretary kept the house merry with the scintillating comedy of the piece," 

But what were they really like, these departed actors who brought the play to life near- 
ly sixty years ago, and how did they play it? What was Booth like as Hamlet, or Mrs, 
Siddons as Lady Macbeth? These never-to-be-solved riddles are what make the stage his- 
tory of plays fascinating to some, and frustrating to others, 

Looking at old theatrical photographs is not much help, of course, but who with any in- 
terest in the theatre can resist them? In the case of this production of "Candida" the 
riddle is as baffling as usual, Arnold Daly looks exactly like a young actor-manager 
playing Marchbanks; the poet -long hair, an actor's flashy good looks, and a slightly 
stagy air, But Dorothy Donnelly as Candida doesn't even look like an actress, There is 
no suggestion of the theatre in her honest, rather nondescript face, and it is difficult 
to visualize her as an actress at all, She looks as if she might be very good at the 
ribbon-counter, But looks are deceptive for she received high praise for her Candida, and 
later played in the lush melodrama "Madame X," about a lady ether-drinker, in which she ran 
through the whole gamut of emotions as far as delirium tremens, with sensational success, 
Louise Closser, seated at her typewriter, looked exactly like = Prossy, 

But as the only member of this cast I ever knew - and that much later - it is possible to 
summon: up a picture of her in the role, She had been so many years on the stage when I 
knew her (though almost invariably playing an elderly woman ~ the mother to Joseph Shild- 
kraut's Peer Gynt in the Theatre Guild production; the grandmother in "Miss Lulu Bett" - a 
delightful characterization - in "Paris" with Irene Bordoni, in which she did not sing but 
stole the show) that there is not much difficulty in the reconstruction, She had a de- 
cisive style and I can hear her delivering some of Prossy's lines, 

Louise Hale wrote many delightful books, "We Discover New England," "A Motor Tour 
Through Spain,” "An American's London," "The Canal Boat Fracas," and others, some il- 
lustrated by her husband Walter Hale, who died early, Of these "An American's London" will 
be the most readable, It is a delightful account of a winter spent in London just after 
World War I, playing in a third rate American play - so bad indeed that she never mentions 
its name i: the course of the book, which deals with her experiences with Inglish flats, 
shopkeepers, etc,, and the charms of the city, The »ook as an essay is full of charm and 
humor, 

Louise Hale was born in the middle west, but I never heard her reminisce about her youth, 
There is, however, one memory of those days in "An American's London", Ghe speaks of 
"taking up at fifteen with a very young man whom I so adored that I walked home from 
parties with my knees bent -- that he could the more comfortably keep his arms in a hori- 
zontal position around my waist," This romantic picture is typical of Louise Hale, She 
who played so many old ladies was much pleased and amused when a friend repeated to her a 
remark she had overheard in the lobby during an intermission in one of her plays, "Mrs, 
Hale is very good, but it seems a shame to keep such an old lady up so late every night," 


{ 
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Her old age came from her make-up box and from observation, particularly vivid memo- 
ries of old relatives of her own, Today in some ways Mildred Natwick, who has also 
played Prossy, is her spiritual heir, Like so many of her profession Louise Hale was 
warm-hearted and generous, and did not avoid saying kind things, Ina letter she wrote 
my mother in 1923 she said: 

"Just as we players welcome a press notice even though it comes from Peoria, just 
accept this New Year's tribute as a voice from Illinois not of much account but 
very sincere ,,, I am only a stage mother and Lord knows I go amidst those who 

have borne the real pains and suffer by day as well as during the fleet hours of 

a dramatic performance over their offspring, I should think the very word ‘off- 
spring’ would give one a terrible sense of responsibility, springing from.us,poor 
kids, to make their little fight in the world, carrying some of our faults with 
them and - like ourselves - at last aware that, though the faults were not their 
faults in the first place, they must overcome them by their own efforts very large- 
ly .«. I didn't intend to go into this so deeply ..." 

But her vein was usually lighter, She wrote the late critic, James L, Ford, who was a 
friend, to thank him for the review he had written of one of her books: "Walter says 
your splendid notice of my book is like giving me a thousand dollars, I really am much 
embarrassed over the gift, I went to a New Thought Lecture Sunday - the lady was very 
deliberate - she made unfortunate pauses and as I write I am vaguely reminded of her an- 
nouncement of the subject of the Lecture, ‘How to be Kept’ - then after a breathless age:- 
*in Peace,* But of course that has nothing to do with the thousand dollars .,," 

Hollywood was for her, as for most theatre people, merely a means of making a good 
living. Louise Hale told of the almost impossible conditions under which actors worked 
there then, and said some of her best scenes were shot at four o'clock in the morning, 
after sitting around in make-up eight or ten hours, She died suddenly and under rather 
mysterious circumstances - either from medical malpractice or what, has never been re- 
vealed, in Hollywood in 1933, at the age of sixty-one, This brief pen-portrait of one 
of the many brilliant people who have brought Shaw to life on the stage - even if, as I 
think, only Préssy, - is a small tribute to a delightful person, whose books are still 
readable, and who, once known, could not be forgotten, 


IRA GLACKENS 


(Ed, Note: Ira Glackens is the author of William Glackens and the Ashcan Group, a 
chronicle of the turn-of-the-century days of the famed American artists, the "Eight," 
Last month Grosset & Dunlap brought out the book in their Universal Library series.) 


* t Of * 


In February the New York Regional Group's Travelling Readers’ Theatre presented Con- 
cert Readings of "Candida" at two New York Public Libraries - West Farms Branch and 
Donnell Library Center, The performances were very well received, Louis Beachner di- 
rected, arid in the cast were: Ruth Livingston as Candida; Judith Tillman as Prossie; 
Clinton Roberts as Morell; Paul Pagano as Marchbanks; Robert Irwin as Burgess, and 

Jay Bonnell as Lexie Mill, The performance at Donnell Library Center was prefaced 
by Dan Laurence's brief narration, 
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THE REGIONAL 


PAST GROUP EVENTS 


December 17, 1960 - A MEMBERS’ MISCELLANY AND CHRISTMAS PARTY ~ The General Theme - "GBS & 
His Circle" - resulted varied and interesting contributions relating to Bernard Shaw's 
important contemporaries, intimate friends, lady-loves, and enemies, It was an enjoyable and 
festive occasion, "Sagittarius" (Mrs, Hugh Miller), one of the distinguished Vice-Presidents 


of The Shaw Society, accompanied by Mr, Miller, was in the audience, 


February aa 1961 - DR N BURR PETTET* h e bef. 
Group, "The Aesthetics of Theatre - the Actor" was Dr, Pettet'’s topic and he began by say- 


ing that th» competition between the playwright and the performer is to be deplored, Tra- 
ditionally, the actor tends to be performance - not play - orienteds he reads the play not 
from the playwright's point of view but solely his own, Our speaker cited T, S, Eliot's ob- 
jection to the actor with "personality," but added that some personalities are actors as 

well - Sir Lawrence Olivier being a rare and shining example, When a play is a vehicle, he 
performs it; when he has a play of depth, he acts it, thus achieving a happy union of person- 
ality and play, Dramatic tonality - the playwright's usage of words and their mimetic 

sequels - was then discussed by our speaker as an all-important factor of the dramatist's 
mode of communication with the audience, A good actor, he said, using his voice and body, 
always interprets the play's tonality, Many actors tend to think that words are cues to 
emotions lying behind them, yet the words must be embodied, not disembodied, and the actor 
mist sense the variations allowable within limits, remembering that emotion should be limited 
by the words, In Dr, Pettet's opinion, the actor should be on his guard not to turn the 
lines of a play into an accompaniment to his own histrionic language, The words mst be al- 
lowed to speak for themselves, The melodic line of the actor's voice, as well as his move- 
ments, are to be used without adding emphasis or connotation to the verbal meaning, Mime can 
be proportioned to all verbally dominant plays if the actor will employ it to bridge the 
verbal glories and not to improve them, Mime emphasis and inflection, stressed Dr. Pettet, 
belong to the moments of silence and to the moments where the word is ambiguous and incom- 
plete, Dr, Pettet feels that Eliot's Cocktail is a superb example of the consummate 
artistry of Alec Guinness as Harcourt Reilly and Kathleen Nesbit as Julia, All the audience 
needed to know of these characters, beyond what was learned from Eliot's lines, was present 
in the conditions they projected, and Eliot did the rest, Shaw, emphasized our speaker, 

among other prominent playwrights, wrote plays for actors as instruments, his own words clear- 
ly setting the emotional limits, His plays do not invite interpretation and his lines toler- 
ate no histrionic darification, Plays, he pointed out, must be acted the way they are written, 
although Shaw did frequently build ready-made personalities into his plays, and Eleonora 
Duse's art inspired Gabrielle D'Annunzio to write his plays for her, Our speaker then stressed 
the importance of imagery, The actor's image, he said, is a phic one, Its effect is com- 
pleted in moment of time, Ibsen has deftly managed non-verbal imagery, and the actor's role 
as an active imagist is strikingly illustrated in his Hedda Gabler, Competent use of image- 
ry, Dr. Pettet said, enriches the composition and reinforces its verbal level, 

The question-and-answer period at the end was the liveliest in which the Group has ever 
participated, 


Due to lack of space here, PROFESSOR RYPINS* paper on "Bernard Shaw: Knight-Errant," given 
on March 25th, will be abstracted in the August Regional, 
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